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KISA OZET

Filmsel Anlatida Hayvan Soylenleri:
Harry Potter’da Ziimriidiianka

Mehmet Siitha Sarioglu

Yagami boyunca insanoglu, iginde bulundugu ortami hayvan ve bitkilerle paylagmis, ister
istemez bu degisik tiirdeki canllarla dogrudan ya da dolayl olarak iliski iginde olmustur.
Insana 6zgii olan bu dzellik, onun gegirmis oldugu evrim siiresince hi¢ kaybolmamustir.

Hayvanlar ise, insanoglunun benimseyip gelistirdigi soylenlerinde bitkilerden ¢ok daha
etkin bir rol oynamis, kimi hayvanlar giiniimiizde ¢ok sik karsilastigimz tiirler olarak sik¢a
sdylenlerde yer almis, kimi hayvanlar da masals: kimliklerini hig terk etmeden diinyanin belli
basl sdylenlerinde, gesitli inanglarda yerini inatla korumustur.

Bu ¢alismada “Ziimriidiianka” olarak adlandirilan efsanevi kus merkezcil bir dneme sahip
oldugundan, bu baglamda s6z konusu sdylensel kusun yer aldigi “Harry Potter ve
Ziimriidiianka Yoldashig:1” adli filmin gdstergebilimsel yontemle ¢éziimlemesi ¢aligmalarina
gecmeden Gnce, basat soylenlerde gok sik yer almig olan hayvanlara iligkin en Snemli
sdylenlerden 6rnekler verilmis, dogu ve bati uygarliklarna iliskin s6ylenlerde de s6zii edilen
Ziimriidiianka’mn tiim s6ylensel adlari, adillart ve ulagtig1 anlamsal degerleri incelenmistir.

Calismamizin bir anlamda hareket eksenini olusturan Ziimriidiianka’'nin adini da vermis
oldugu “Harry Potter ve Ziimriidiianka Yoldaglig1” filminin ¢6ziimleme ¢aligmalari i¢in 6nce
filmsel anlati kavrami ve 6zellikleri ile filmsel anlat: kodlari izerinde durulmustur. Filmin ele
alinan ¢oziimleme c¢alismalarinda ii¢ biiyiik kuramci: Algirdas Julien Greimas, Vladimir
Propp ve Charles Sanders Peirce’in gostergebilimsel yontemleri uygulanmustir.

Calismamizin ulagtig1 bir takim veriler vardir:

Soylensel hayvanlarin incelemelerinden sonra varilan sonuglar aktarilirken Peirce’¢i
yontemde anilan “Ugiinciilliik” ilkesine gore hareket edilmistir.

Ozellikle, Propp’cu yaklagimla yapilan incelemede filmin ¢agdas bir masal oldugu ortaya
konmus, masalin bigimbilimine iligkin 31 islevin tamamma yakin bir boliimiiniin anlati
izlencesinde gozlenebilir oldugu ortaya ¢ikmistir.

Greimas’q1 yaklasimla, Propp’cu yaklagimin birbirine yakin temeller iginde olustugu
gercegi vurgulanarak, “Ziimriidiianka” adli efsanevi kusun biiyiik anlamsal alani iginde
“Oliim” ve “Dogum” olarak adlandirilan iki biiyiik olgunun var oldugunu ve bu olgularin
“Yasam” adli siire¢ icinde tekrarlanmakta oldugu ortaya konmustur. Bu, bir anlamda kendi
kiillerinden var olan, “Yeniden Dogus” u simgeleyen Ziimriidiianka Kusu’nun ta kendisidir.
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ABSTRACT
Animal Myths in Narrative movie
Phoenix in Harry Potter
Mehmet Siitha Sarioglu

Human beings have shared the environment they live in with the other means of livings such
as animals and plants. They have been in relationship with these various types of living beings
either directly or indirectly willingly or unwillingly their life long. This humanly
characteristics has never disappeared in this evolution process of the human being.

Animals, in myths composed by humans have taken a more effective role than plants.
Some animals have often taken place in these myths as commonly seen types and some
animals have hold their own place obstinately in outstanding beliefs of the world without
losing their fictional identities.

In this work, as the legendary bird ‘Phoenix’ has a centripetal importance, without
taking a step into the semiotic analysis of the ‘Harry Potter and the Phoenix Companion’; the
most important examples have been given about the animals seen mostly in theses dominant
myths and the names, pronouns and semantically values of the Phoenix have been analyzed.

The analysis of the Harry Potter and the Phoenix Companion which is named after the
Phoenix that composes the movement axis of this work is based on the narrative film,
properties and film narration codes. In this process of the narration, semiotic procedure of 3
well-known theorists such as Algidras Julien Greimas, Vladimir Propp and Charles Sanders
Peirce’s is used.

There are some results achieved while doing this study:

While transferring the results after the analysis, the tertiary principle of Peirce is
followed.
Especially the analysis done according to the Propp approach, the film is put forth as a
contemporary tale and while doing the narrative film, it is seen that, according to Propp’s 31
functions in the morphology of tales, almost all functions overlap.

It is highlighted that Propp and Greimas’ approach seem alike and that the semantic
field of the legendary bird Phoenix and the concept ‘Death’ and ‘Birth’ reiterates in the
process of ‘Life’. This, in a way, is the bird Phoenix itself which symbolizes the ‘Rebirth from
its own ashes.’
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