OZET

Fimler, tir ya da konu fark etmeksizin yapidigi dénem ve dénemin
sosyopolitik durumu hakkinda bilgi vermektedir. Bu calismaya konu olan Andrey
Zvyagintsev sinemasi da film Oykdlerinin gectigi Rusya ve Rus toplumuna ayna
tutmaktadir. Rusya’da yasanan tarihsel ve toplumsal degisimi ve bu degisimin
bireylere olan etkisini, filmlerin merkezinde yer alan aile temsili iizerinden okumak
miimkiindiir. Sosyoekonomik gelismelerin aile kavramma etkileri, aile kavraminin
Andrey Zvyagintsev sinemasindaki konumu ve temsili bu g¢alsmanin konusunu

olusturmaktadr.

Bu c¢alismada Andrey Zvyagintsevi’in, Vozvrashchenie (Doniis, 2003),
Izgnanie (Siirgiin, 2007), Elena (2011), Leviathan (2014) ve Nelyubov (Sevgisiz,
2017) adh filmleri, sosyolojik ¢Oziimleme yontemiyle mcelenmistir. Neoliberal
politkalarin birey ya da aile {izerindeki etkisi, Andrey Zvyagintsev sinemasindaki
sunumu incelenerek Orneklem i¢indeki filmlerde yer alan aile temsili ile dagilan SSCB

arasmda ilinti kurulmaya cahsiimistir.
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ABSTRACT

Films, regardless of genre or subject, provide information about the
sociopolitical situation of the period. The cinema of Andrey Zvyagintsev also mirrors
Russia and Russian society where the film stories take place. It is possible to read the
historical and social change in Russia and the effect of this change on individuals
through the representation of the family in the center of his films. The effects of
socioeconomic developments on the concept of family, the position and representation
of the concept of family in the cinema of Andrey Zvyagintsev constitute the subject of
this study.

In this study, the films of Andrey Zvyagintsev named Vozvrashchenie (Return,
2003), lzgnanie (Banishment, 2007), Elena (2011), Leviathan (2014) and Nelyubov
(Loveless, 2017) were analyzed by sociological research method. The impact of
neoliberal policies on the individual or the family, and its presentation in the cinema
of Andrey Zvyagintsev were examined, and a connection was tried to be established
between the family representation in the films in the sample and the dissolved USSR.
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