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OZET

Gostergebilim, dildis1 gosterge dizgelerini (sinema, miizik, mimari vb.)
gostergenin nasil kullanildigi, kullanilan gostergeler ve gostergeler arasindaki
iligkilerden yola ¢ikarak ¢ozliimlemeye g¢alisir ve bu dogrultuda da anlamin nasil
olusturulduguyla ilgilenir. Sinema, hem dil gostergelerini hem de dildis1 gostergeleri
kullanan bir sanat dalidir. Bu baglamda sinema gostergebilimi, filmleri bir inceleme
alan1 olarak ele almakta ve filmlerin icinde yer alan gostergelerden yola ¢ikarak,
filmlerin alt anlamini olusturan gostergelerin nasi/ isledigini ¢6ziimlemeye
caligmaktadir. Disiplinler arast bir bilim olan gostergebilim, sinemada iistii oOrtiilii
anlamlari, dolayli ya da dogrudan gergeklestirilen anlatimlari inceler ve gostergelerin
yonetmen ya da senaryo yazari tarafindan nasil olusturuldugu ve filmdeki metaforik,

metonomik, diiz ya da yan anlamlari tizerinde durur.

Caligmamizin amaci, sinema sanati baglaminda, filmlerde yer alan
gostergelerin, ozellikle gorsel ya da ikonik gostergelerin simgesel ve imgesel
baglamda Roland Barthes’in film ¢o6ziimlemeleri i¢in Onerdigi gostergebilimsel
yontem dogrultusunda incelemesini yapmaya ¢aligmaktir. Bu dogrultuda, ncelikle dil
ve anlati konusuna deginilecek, ardindan gostergebilim ve Ozellikle gorsel
gostergebilim alanina 6nemli katkilar saglamis olan Roland Barthes’in yonteminden
yararlanilarak; sinema gostergebilimi konusunda arastirma yapilacak. Barthes’in
gostergebilim yontemi 15181 altinda Goya'nin Hayaletleri, Kara Oliim, Notre Dame'in

Kamburu, Giiliin Adi, Agora gibi sinema diinyasinda ikonik gostergeler agisindan

iv



zengin olarak anilan filmlerde kullanilan gorsel gdstergelerin ¢ozliimlemesi yapilarak,

karsilastirmali bir sonuca varilmaya calisilacaktir.
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ABSTRACT

Semiotics look afters to analyze non-linguistic sign systems (cinema, music,
architecture, etc.), based on how the sign is used, the signs used, and the relationships
between the signs and deals with how the meaning is formed. Cinema uses language
indicators as well as non-linguistic signs. In this direction, the semiotics of cinema
starts from the indicators included in the films. Cinema is considered as a field of study
for semiotics dealing with semiotics. It examines implicit meanings, indirect or direct
narratives, and dwells on how the signs are created by the director or scenarist, and the

metaphorical, metonomic, plain, or associative meanings in the film.

In this study, language and narrative will be discussed first, and then a research
will be conducted on cinema semiotics by using the method of Roland Barthes, who
has made significant contributions to the field of semiotics and especially visual
semiotics. Under the light of Barthes' semiotics method, a comparative conclusion will
be reached by analyzing the visual indicators used in films such as Goya’ Ghosts,
Black Death, The Hunchback of the Notre Dame, The Name of the Rose, and Agora,

which are known as rich in iconic signs in the world of cinema.



