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OZET

Gorsel kiiltliriin etkili oldugu cagin toplumlari, iletisim araglarindan kendilerine
aktarilan gostergelerle yiiklii mesajlar1 algilayarak, gorsel diinyada bulunan imgelerin
ilettikleri duygular1 ve diisiinceleri anlamlandirmaya calismaktadirlar. Evrende
varolus siirecinde toplumlar her zaman gostergelerle cevrelenmistir. Sanatin
gostergebilimle iliskilendirilmesi ise iletisim ihtiyaci ile paralel bir varolus i¢inde
giiniimiize kadar gelmistir. Onemli bir iletisim bi¢imine ddniisen resimlerin,
anlatilarimdan hareket ederek anlam kiimeleri i¢inden zihin kendi imgesini secerek
O0znel ifadelerini olusturmaktadir. Gostergelerin  imgesel karsiliklar1 duragan
olmamakla birlikte zamanla degiserek, katmanli bir yapiya biirlinmektedir.
Iletisimdeki 6znel deneyimler nesnel bir temsil aktarimma déniiserek simgeler,

gostergeler, semboller, isaretler olusmustur.

Sanatn, i¢inde bulundugu toplum ve kiiltiiriin izlerini tasidig1 bilinmektedir. Bir sanat
yapitini ¢oziimlerken icinde bulundugu donem sartlar1 altinda degerlendirmek
gerekmektedir. Imgelerin 6znel ve nesnel anlamlar1 degiskenlik gostermekte birlikte
dinamik bir yapidadir. Bu anlamda gergeklestirilen sanat yapitlarindaki anlamin
imgeler araciligiyla yaratilmaya calisilan anlatilarin ele alindig1 calismada Ronesans
donemi resimlerinden sekiz Ornek belirlenerek Roland Barthes’in “Gosteren ve
Gosterilen” kurami dogrultusunda bigim ve igerik yoniinden Gostergebilimsel
yontemle ¢oziimlenmesiyle, derin diizlemlerdeki simgesel anlamlar belirlenmistir.
Anlamlandirma siirecinde Erwin Panofsky’nin “ikonografik ve Ikonolojik Elestiri
Yontemi” ile iliskilendirilerek  resimlerin  derin  anlamlarindaki  etkisi

degerlendirilmistir.
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ABSTRACT

The society of the age which is under the influence of visual culture, try to explain the
meanings of emotions, ideas and messages transmitted by mass media visuals or visual
world. The society was always surrounded by visual indicators from the beginning.
The relation between Art and Semiotics came out from the requirement of
transmission. And this relation is still take place today. The mind creates its own
subjective expression by choosing meanings from the paintings, which was
transformed to a new way of communication. The visual equivalents of the indicators
are not only dynamic but also have a multi-layer structure by time. In the meantime,
the act of representation took the place of expressive reaction. The subjective
experiences within  communicationturned into objective transmissions of
representation. And that case made a way to form the symbols, the indicators, the signs

and the marks.

It's known that, Art carries the features of the culture and the society. When analysing
an art piece, it is necessary to consider the period when it is made. The subjective and
objective meanings of the images are variable and dynamic. With this study, which
discuss the meanings of the art pieces with images, eight specific examples of
Renaissance paintings are selected. The symbolic meanings are indicated by analysing
the form and content with Roland Barthes's "The signifier and signified" hypothesis.
During the process of interpratation, it’s examined that archetype conception of Erwin

Panofsky’s “Iconography and iconology” on the deep sense of paintings.
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