OZET

Dolmabahge Sarayi'nmin bulundugu alan, bundan dort yiizyil 6ncesine kadar
Bogazigi'nin biiyiik bir koyuydu.

Osmanhi Kaptan Pasalarinin gemilerini demirledikleri, geleneksel denizcilik
torenlerinin yapildig1 bu koy zamanla bataklik haline gelmis ve 17'nci yiizyildan itibaren
baslayarak doldurulmus, padisahlarin dinlenme ve eglenceleri icin diizenlenen bir
"hasbahce"ye doniistiiriilmiisti. Bu bahgede, cesitli donemlerde yapilan koskler ve
kasirlar toplulugu, uzun siire Besiktas Sahil Sarayr adiyla anildu.

Besiktas Sahil Sarayi, Abdiilmecit doneminde (1839-1861), kullanigsiz oldugu
gerekcesiyle ve 1843 yilindan itibaren bolim bolim yiktinldi. Aymi yillarda,
Dolmabahge Sarayi'nin 15.000 m2'lik bir alan1 kaplayan temelleri, mese kaziklar ve
agac hasirlar iistiinde yiikkselmeye bagladi.

Yapimi, ¢evre duvarlariyla birlikte 1856 yilinda bitirilen Dolmabahce Sarayi
110.000 m2’yi asan bir alan iistiine kurulmus ve ana yapis1 disinda onalt1 ayr1 béliimden
olugsmustur. Bunlar saray ahirlarindan degirmenlere, eczanelerden mutfaklara,
kusluklara, camhane, dokiimhane, tatlihane gibi isliklere uzanan bir dizi i¢inde, cesitli
amagclara ayrilmis yapilardir. Bu yapilar arasina Sultan II. Abdiilhamid Doneminde
(1876-1909) Saat Kulesi ve Veliahd Dairesi arka bahgesindeki Hareket Koskleri
eklenmistir. Donemin 6nde gelen Osmanli mimarlari Karabet ve Nikogos Balyan
tarafindan yapilan sarayin ana yapisi; Mabeyn-i Hiimayin (Selamlik), Muayede Salonu
(Toren Salonu) ve Harem-i Hiimay{in adlarim tasiyan ii¢ boliimden olusur. Mabeyn-i
Hiimay(in; devletin yonetim isleri, Harem-i Hiimay{in; Padisah ve ailesinin 6zel yasamu,
bu iki boliimiin arasinda yer alan Muayede Salonu’ysa; Padisah’in devlet ileri
gelenleriyle bayramlagmasi ve kimi 6nemli devlet torenleri i¢in ayrilmistir.

Tiim yap1, bodrumla birlikte {i¢ kathidir. Bi¢gimde, ayrintilarda ve siislemelerde
gozlenen belirgin bati etkilerine karsilik bu saray, bu etkilerin Osmanli ustalarca
yorumlanmis bir uygulamasidir. Ote yandan, gerek kurulus gerekse oda ve salon
iliskileri acisindan geleneksel Tiirk evi plan tipinin ¢ok biiylik boyutlarda uygulandig
bir yap1 biitiiniidiir. Beden duvarlar tastan, i¢ duvarlan tugladan, dosemeleri ahsaptan
yapilmistir. Cagin teknolojisine agik olan saraya, 1910-12 yillarindaysa elektrik ve
kalorifer sistemi eklenmistir. 45.000 m?lik kullamlir doseme alani, 285 odasi, 46
salonu, 6 hamam ve 68 tuvaleti vardir. Ddosemelerin ince iscilikli parkelerinin iistiinde,

once sarayin dokumevinde, sonra da Hereke’de dokunmus 4454 m? hali serilidir.



Padisahin devlet islerini yiiriittiigli Mabeyn; islevi ve gorkemiyle Dolmabahge
Sarayr’nin en onemli boliimiidiir. Giriste karsilasilan Medhal Salon, iist kat ile baglantiy1
saglayan Kristal Merdiven, elgilerin agirlandig Siifera Salonu ve padisahin huzuruna
ciktiklart Kirmizi Oda; imparatorlugun tarihsel gorkemini vurgulayacak bigcimde
siislenmis ve dosenmistir. Ust katta yer alan Ziilvecheyn Salonu; padisahin Mabeyn’de
kendine 6zel olarak ayrilmis dairesine bir tiir gecis mekani olusturmaktadir. Bu 6zel
dairede, padisah icin mermerleri Misir’dan getirilmis gorkemli bir hamam,
calisabilecegi oda ve salonlar bulunmaktadir.

Harem ve Mabeyn boliimleri arasinda yer alan Muayede Salonu; Dolmabahge
Sarayr’nin en yiikksek ve en gorkemli parcasidir. 2000 mz’yi asan alani, 56 siitunu,
yiiksekligi 36 m.yi bulan kubbesi ve bu kubbeye bagli yaklasik 4,5 tonluk Ingiliz yapimi
avizesiyle bu salon, sarayin diger boliimlerinden belirgin bir bigimde ayrilmaktadir.
Salon, bodrumdaki tesislerden elde edilen sicak havanin siitun diplerinden igeri
verilmesiyle 1sitilmakta, boylelikle soguk mevsimlere rastlayan torenler daha sicak bir
atmosferde yapilabilmekteydi. Geleneksel bayramlagma toreni giinlerinde, Topkap1
Sarayi’nda bulunan altin taht bu salona getirilerek kurulur ve padisah bu tahtta devlet
ileri gelenleriyle bayramlasirdi. Galeriler ise elgilik gorevlilerine, Saray Orkestrasi’na,
bay ve bayan konuklara ayrilmist1.

Dolmabahge Sarayi’nmin Bati etkileri altinda, Avrupa saraylarindan ornek
alinarak yapilmis bir saray olmasina karsilik, islevsel kurulusu ve i¢ mekan yapisinda
“Harem”in eskisi kadar kesin cizgilerle olmasa da ayr1 bir boliim olarak kurulmasina
O0zen gosterilmistir. Ancak Topkapt Sarayr’nmin tersine, Harem, artik saraydan ayri
tutulmus bir yap1 ya da yapilar toplulugu degildir; ayni cat1 altinda, ayn1 yapr biitiinligi
icinde yerlestirilmis 6zel bir yasama birimidir.

Dolmabahge Sarayi’nin yaklasik iicte ikisini olusturan Harem Boliimii'ne,
Mabeyn ve Muayede Salonu’ndan geleneksel ayrimi vurgulayan demir ve ahsap
kapilarla kesilmis koridorlardan gecilmekte, bu boliimde Bogazi¢i’nin yansimalariyla
aydinlanan salonlar, sofalar boyunca padisahlarin, padisah eslerinin, ¢esitli gorevleri
olan kadinlarin, sehzade ve sultanlarin yatak odalari, calisma ve dinlenme odalar
siralanmaktadir. Valide Sultan Dairesi, Mavi ve Pembe Salonlar, Abdiilmecid,
Abdiilaziz ve Resad tarafindan kullanilan odalar, Cariyerler Bolimii, Kadinefendi
odalar, Biiyiik Atatiirk’iin ¢alisma ve yatak odasi, sayisiz degerli esya, hali, levha, vazo,

avize, tablo gibi sanat yapitlart Harem’in ilging ve etkileyici parcalarini olusturmaktadir.



Dolmabahge saray1 renk agisindan 6nemli bir yapiya sahiptir. Tarihimizin en
gosterigli ve en rnkli sarayidir. Dénemin zenginligine uygun olarak insa edilmistir.
Kullanilan renk ve desenler de bunu ¢ok giizel yansitmaktadir. Sicak ve soguk renkler
uyum i¢inde bir arada kullanmilmigtir. Mimari bu sarayda gerek tavan bezemeleri gerek
islemeler nedeni ile net olarak algilanamamaktadir.

Dolmabahge saray1 konumu acisindan dogu 1s181n1 almaktadir. Bunun en giizel
orneklerini giris kisminda mabeyn salonunda gormekteyiz. Diger salonlar da plansal
olarak ele alindiginda aldiklar 15181n 6zelliklerini tagimaktadirlar. Renkler dort
salondada birbirine biiyiik oranda benzemektedirler ve cogu yerde ayni renkler
kullanlmistir. Sadece mavi salon adiyla baglantili olarak mavi rengin her tonunu

fazlasiyla barindirmaktadir.

ABSTRACT

Until the 17th century the area where Dolmabahce Palace stands today was a
small bay on the Bosphorus, claimed by some to be where the Argonauts anchored
during their quest for the Golden Fleece, and where in 1453 Sultan Mehmed the
Conqueror had his fleet hauled ashore and across the hills to be refloated in the Golden
Horn.

This natural harbour provided anchorage for the Ottoman fleet and for traditional
naval ceremonies. From the 17th century the bay was gradually filled in and became one
of the imperial parks on the Bosphourus known as Dolmabahge, literally meaning “filled
garden”.

Besiktas Waterfront Palace was demolished in 1843 by Sultan Abdiilmecid
(1839-1861) on the grounds that it was made of wood and inconvenient, and
construction of Dolmabahge Palace commenced in its place.

Construction of the new palace and its periphery walls wascompleted in 1856 .
Dolmabahge Palace had a total area of over 110.000 square metres and consisted of
sixteen separate sections apart from the palace proper. These included stables, a flour
mill, pharmacy, kitchens, aviary, glass manufactory and foundry. Sultan Abdiilhamid II
(1876-1909) added a clock tower and the Veliahd Dairesi (apartments for the heir
apparent), and the Hareket Kosks in the gardens behind.



The main palace was built by the leading Ottoman architects of the era, Karabet
and Nikogos Balyan, and consists of three parts: the Imperial Mabeyn (State
Apartments), Muayede Salon (Ceremonial Hall) and the Imperial Harem, where the
sultan and his family led their private lives. The Ceremonial Hall placed centrally
between the other two sections is where the sultan received statesman and dignitaries on
state occasions and religious festivals.

The palace consists of two main storeys and a basement. The conspicuous
western style of decoration tends to overshadow the decidedly Ottoman interpretation
evident most of all in the interpretation evident most of all in the interior plan. This
follows the traditional layout and relations between private rooms and central galleries
of the Turkish house, implemented here on a large scale. The outer walls are made of
stone, the interior walls are made of stone, the interior walls of brick, and the floors of
wood. Modern technology in the form of electricity and a central heating system was
introduced in 1910-12. The palace has a total floor area of 45.000 square metres, with
285 small rooms, 46 reception rooms and galleries, 6 hamams (Turkish baths) and 68
lavatories. The finely made parquet floors are laid with 4454 square metres of carpets,
the earliest made at the palace carpet weaving mill and those of later date at the mill in

Hereke.

THE GARDEN

The white palace itself, rises before us, a majestic facade of balconies and
columns. The visitor may freely photograph all exterior aspects of the palace. Within,
porters will gladly mind one's cameras for the duration of the visit to the rooms and state
chambers of the palace, as photography is not allowed inside the palace. In the foyer,
tickets are presented to attendants, cameras are checked, and when a sufficient number
of visitors have gathered, an authorized attendant will lead the way into the palace.
The magnificence of the palace is at once apparent. Begun in 1844 and completed in
1856, the expense of the construction of Dolmabahce Palace amounted to five million
Ottoman gold liras. In today's currency, this would be the equivalent to one hundred

million U.S. dollars.



HALL OF ENTRY

In the first hall, hangs a magnificent Baccarat crystal chandelier. There are 36
similar ones throughout the palace: the hall fairly glitters from the reflections of this
great chandelier and from the crystal light fixtures rising from floor to ceiling in the four
corners of the room, an impressive floor fixture with 30 lamps, and two more crystal
fixtures on bases. The two large vases on this side of the opposite door at the foot of the
stairs leading to the second floor and beautiful picture vases to the right and the left and
in the middle of this hall, are products of the Yildiz Porcelain Factory at Istanbul. The
hall is called the “Medhal Salonu” meaning “entrance hall”. In the past, there were no
tables in this Middle Hall. Now there is a balsam table with bronze carvings. It supports
dark blue and gold-coloured Sevres vases bearing the initials of Abdulmecit.

As we move towards the stairs rising opposite us, we are immediately impressed
by the overall magnificence of our surroundings. The staircases together with its crystal
ornamented handrails, the gilt carvings, the carpets, and the chandelier hanging high
above with its almost indescribable beauty, is virtually unique. It is like no ordinary
staircase. A few steps above the lower floor, there is landing. The railing of this splendid
stairway is made all of crystal. Two vases, on stands at the back of the folding screen at
the beginning of the first section of stairs, are Japanese.

A glass folding screen, and a large upper story Maben Salonu (private apartment
of the palace) are before us as we go upstairs to the entry there. The two big vases at two
sides of the stairs are Sevres work. Besides these two vases, two huge elephant tusks
may be seen, again in opposing positions. These are decorated with silver branches.
Silver bowls and candlesticks hang upon them. They are presents of the governor of the

Hedjaz when that part of Arabia was a province of the Ottoman Empire.

THE MABEVN HALL

Upon passing the folding screen and entering the salon, we enter an atmosphere
of magnificence, spaciousness, richness and lavish a dornment. As in the downstairs of
Medhal Salon, a great Baccarat chandelier hangs exactly in the centre of the chamber.
Eyes lifted to look upon the chandelier, will be surprised and delighted by the carved
and sculptured golden decoration of the ceiling. It is the work of the best Italian and
French artists of its age. This centre chandelier is complimented by four corner Baccarat

lighting fixtures, each possessing 30 lamps. The parts framing the four big open
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fireplaces in the room's four corners, are composed of beveled crystals by the thousands.
Throughout all hours of the day, the light and colour reflected by these decorations
make changing patterns whenever they may strike the walls. The whole effect here, is
delightfully one of crystals.

In the centre of the room the large carpet, whose dimensions are 17 by 6,5
metres, is Turkish and from the famous Hereke factory. The visitor would do well to
look through the windows of two closed doors at the right hand of the entrance. Within,
he will see a table with silver flowers on a fruit pot, and many comfortable chairs
covered with blue damask. This is the informal dining hall. More formal dinner parties
were not held here, but in other halls.

Also in this salon are two big silver braziers called “mangal” and two enormous
white bear skins. These great skins are placed, symmetrically in relation to the two
braziers. The skins are gifts of Russian Czar Nicholas II to the Sultan. One of them is
placed in front of the entry of the hall. The other, in a corresponding place, just a little

further away.
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